A Belgian attacks the American music giants
After his copyrights were abused for many years, Francis Goya, composer, producer and a world-wide acknowledged guitarist, rises against:
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Francis GOYA

The strategy
Defrauded and robbed, Francis Goya, like David against Goliath, enters a mythological fight.
The disdaim and arrogance of these multinationals towards Goya (real name Francis Weyer) has raised the anger of this Belgian guitarist with a long international career: 
http://www.francisgoya.com.
Hence, Francis Goya has initiated several procedures, alongside an internetsite (http://www.music-mafia.com) on which all players are identified, backed by documents gathered by Ms. Waucquez, the well-known Belgian copyrights lawyer.
This site might serve as the detonator for the bomb that Goya is going to let off in Belgium and abroad, under Universal Music Publishing and Sony-BMG. These revelations will leave no other option for these huge companies but to react.
The bare facts
A complaint in Belgium against Universal Music Publishing: Francis Goya’s ‘Faded Lady’ (first entitled ‘No Lady’), written in 1976 for the band SSO, has been sampled by some of the foremost American rappers, such as Diamond D, Nas, Talib Kweli, Apathy, DMX and Busta Rhymes. Millions of these records have been sold without any monies being paid out to the composer of the original work. Therefore, the composer has filed a complaint against those responsible, among them Universal Music Publishing, at the Brussels Courts of Law, and in the USA
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Busta Rhymes
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Diamond D.
Thirty years after its composition, Francis Goya discovered that ‘No Lady’ (‘Faded Lady’) has equally been used, either in its in original version or as a sample, in other musical works, without authorisation or payments.  Civil and penal steps are taken in Belgium and the USA.

In 1976, Francis Weyer aka Francis Goya had declared ‘No Lady’ with SABAM, followed by the same song as ‘Faded Lady’, with lyrics by Douglas Lucas. The publisher was Roland Kruger Music (RKM), whose catalogue was purchased by BMG/Ariola Belgium, the later Sony-BMG.

Without a shred of evidence, Universal Music Publishing (UMP) claims that the entire RKM-catalogue was ceded by BMG/Ariola Belgium (the later Sony-BMG) to BMG-Unisong, a company that had merged with UMP in 2009.
The work was first recorded by Douglas Lucas and his SSO (Soul Sensation Orchestra), who saw their glory days in the mid-Seventies with their funk-disco songs, such as ‘Can’t Say No’ and ‘Tonight’s the Night’. The latter work was an adaptation of Francis Goya’s ‘Do What You Wanna Do All Right’ - and was equally sampled by the band Safri Duo in their song ‘Fallin’ High’, reaching number 1 on the Danish hitparade and number 44 in Switserland.. http://www.laurentpons.com/safriduo.htm et http://www.safriduo.dk ).
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The first recording of ‘Faded Lady’ was among the 100 best sold titles in the USA, yet the publisher, at the time RKM, appears to have paid out no monies to the composer or lyricist. This interpretation by SSO is still being sold, among others, on the compilation ‘Soul Samples Vol. III’.
Equally, ‘Faded Lady was used in several remixes. In 1994, a part is sampled by Diamond D., MC and producer in New York, for ‘I Went for Mine’ on the album ‘Stunts, Blunts en Hip-Hop’ reaching number 47 on the Hip-Hop/R&B charts in the US. In ’98,  this album is mentioned among the best Rap-albums of the year by The Source Magazine (source: Wikipedia)
The name of Francis Weyer is mentioned nowhere as composer of ‘I Went for Mine’, which means plain theft and deceit.

While a section of the composition of ‘Faded Lady’ was used by Diamond D., no authorisation was applied for from the composer/lyricist or from SABAM. Hence, no monies have been paid out. Did BMG (the new owner of RKM) authorise Diamand D.? Clearly not, since Joseph Kirkland (Diamond D) was credited as composer at the time. Did BMG receive monies they did not want to share?

‘Faded Lady’ was used as well by Trevor Tahiem Smith Junior aka Busta Rhymes in his song ‘New York Shit’ on his seventh album, ‘Bing Bang’ (release 12 June, 2006). This album made it to number 1 on Billboard USA. That same year, ‘New York Shit’ reaches number 77 on the R&B/Hip-Hop charts, earning Double Platinum in the USA.  It reaches number 19 in the UK. In total, millions of copies will be sold (source : http://www.praenium.com/artists/30.htm). SSO is, incidentally, mentioned on the album, after a telephone call concerning the release of both album and single, yet no agreement was ever signed.


The composer and BMG-Unisong did meet, however fruitlessly. What to think of the n° 46 issue of SABAM Magazine, p.12 - or of n° 47 of that same magazine, p.17 - where Francis Goya appears to be quite pleased about the use of his work by Busta Rhymes? Furthermore, no authorisation has ever been given by the rightful owners of Douglas Lucas (meanwhile deceased).
DOCUMENTATION
You will find the details about this case on http://www.music-mafia.com, including the documents gathered by Ms. Waucquez, They contain an  irrefutable proof for the Courts of Law. Confronting giants like Universal Music Publishing and Sony-BMG, one must be well prepared. This counts especially for someone with the conviction and motivation of a Francis Goya, who will leave no stone unturned to make the giants of the music industry pay what they owe him.
Information and requests for interviews with Françis Goya:
Tel: 0483.989.400
